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Abstract

Cinematic creativity is an intellectual
and artistic act that is generated from a
process in which the
cinematic creator (filmmaker, director
...) and the film producer and the
recipient / viewer / critic participate.
Therefore, a good cinematic film is not
related only to the artistic and creative
aspects, but it is related in the same
time to creative cinematic production,

dynamic

which works to achieve a good and
successful film product, whether at the
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level of management and marketing, or
at the level of achieving the artistic and
aesthetic dimensions of this film
product. This article attempts to shed
light on the creative aspect of the
cinematic film from the producer's
side, after defining the relationship
between production and creativity,
observing the creative abilities of the
producer and determining the

characteristics affecting film
production.

Keywords: Cinematic creativity, Film
movie, creative abilities, Film

production line, creative producer.
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