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standards  have shifted, with
concealment and the emptying of
form and material content becoming
essential strategies for revelation.
This  conceptual evolution is
examined through the works of
Christo and the sculptor Sacha
Sosno.

Keywords : Purity, Concealment ,
Symbol , Signification , Interaction ,
Possession, Transformation ,
Transient , Accidental .
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Abstract

This research seeks to examine one
of the conceptual and aesthetic
foundations employed by a select
group of contemporary artists, who
have embraced shifts in aesthetic
standards and technical formulations.
These shifts involve redefining the
relationship between the artwork, the
audience, and the space through the
use of various concepts such as
transformation and concealment as
strategies for revelation. In this
study, we aim to explore the
transformations occurring in the
image as a dynamic field for
interaction, one that traditionally
provided a clear framework for
direct representation and disclosure.
However, over time, this framework
has evolved, moving away from the
literal meanings of the image and
imbuing it with diverse themes. We
trace these changes back to
prehistoric human practices, starting
with cave paintings, and progressing
through murals, drawings, and
architecture, culminating in the
modern and contemporary periods.
In these recent periods, aesthetic
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3Gilles Deleuze, faucault minuit, 1986, p13.
4Maurice merleau ponty, I'ceil et I'esp,rit, ed
gallimaparis, 1984.p31.

5 Maurice merleau ponty phenomenologie de la
perception ed gallimard paris,2012 , p281
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Christo and Jeanne-Claude, Wrapped

Trees, Fondation Beyeler and Berower

Park, Riehen, Switzerland, 1997-1998
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Christo and Jeanne-Claude, Wrapped
Monument to Leonardo da Vinci, Piazza
della Scala, Milano, Italy, 1970

il (g 15 3,0 ) Gl a3 IS 0lon g g
AV Wy pds YIS

ST Oy gy S M\ Sl os

ERIREN IS (N U PP VP I I HEC P2
(el e Wils el ai;f(iw, acz;)\;f;gﬁw
WL c);;-\ o QBLMJ J\;.ufvi“ Y éJ..L\fj

LWy Slawonll Jan aogy Aske Slils y Blis

Vil wAll s el ey SW UL
3 ales il als (V¥ (14T 1055wl
A sl WLy Lasid)l codl Ol 4y
Sy eV sl sl e sladl Sl
il oy Ak s ) oy oy ol @l
3 Lendes Sl o 81 2l 0 5 Lo IS
S by b o pleYl 3 215 & e glond ()
7 e 2 Y Sl e V) A e
25 4 Ol U Welad aad el
J5 ol 3 ayly 5 ol ee eyl M) siu
Se o badis H S5 7 g, B GG ST 5 pas
oY elsWhads IS ) il o™ 5l o ¢ Ll
S of (gL 2l ol sl 350 (S S 0Ty G e
IV e N Rt
S Ll s el Sl & dadadl iz
sLba¥ W g g el e Y (Sl gl
WIS N W Y I " I e &)

(Y~“\uac\’~~\

(V)3 8,00

1 PASSERON Réné, L'oeuvre picturale et les

fonctions de 'apparence, Paris, édition librairie

philosophique, J.VRIN, 1992, P13.
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IDELORME LOUISE M.N, MATERIAU ET
CREATIVITE AU BAUHAUS, in Recherches
poiétiques Tome I, le Matériau,'44°, p.163
2FOCILLON Henri, La Vie des Formes,
Editions P.U.F., 1970, p52.
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La Téte au Carré, Sacha Sosno (2001-
2002), Nice, France
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Sacha SOSNO, Vénus dans le vide,
Sculpture en aluminium, 2001, H. 62 L.
40 H. 30 cm
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DELORME LOUISE M.N,
MATERIAU ET
CREATIVITE AU

BAUHAUS, in Recherches
poiétigues Tome Il, le
Matériau.) 44,
Deleuze GlLLes faucault Editions
du Minuit Avril ,1984.
FOCILLON Henri, La Vie des
Formes, Editions P.U.F. 1970.
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Maurice merleau ponty D’ceil et
I’esprit ed gallimard paris

1984,

Maurice merleau ponty
phenomenologie de la
perception ed  gallimard
paris,2012 .

PASSERON Réné, L’oeuvre
picturale et les fonctions de
I’apparence, Paris, édition
librairie philosophique,
J.VRIN, 1992.
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