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Abstract 

 This research seeks to examine one 

of the conceptual and aesthetic 

foundations employed by a select 

group of contemporary artists, who 

have embraced shifts in aesthetic 

standards and technical formulations. 

These shifts involve redefining the 

relationship between the artwork, the 

audience, and the space through the 

use of various concepts such as 

transformation and concealment as 

strategies for revelation. In this 

study, we aim to explore the 

transformations occurring in the 

image as a dynamic field for 

interaction, one that traditionally 

provided a clear framework for 

direct representation and disclosure. 

However, over time, this framework 

has evolved, moving away from the 

literal meanings of the image and 

imbuing it with diverse themes. We 

trace these changes back to 

prehistoric human practices, starting 

with cave paintings, and progressing 

through murals, drawings, and 

architecture, culminating in the 

modern and contemporary periods. 

In these recent periods, aesthetic 

standards have shifted, with 

concealment and the emptying of 

form and material content becoming 

essential strategies for revelation. 

This conceptual evolution is 

examined through the works of 

Christo and the sculptor Sacha 

Sosno. 
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