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Abstract
Some cultural and fictional films

documented the
Moroccan Jews in the fifties of the

migration  of

last century. Despite their migration,
history and geography still prove
their presence in Morocco, their
country of origin. Most Moroccan
cities have their own neighborhoods
called “Al-Mallah” and cemeteries
called “Al-Ma’ara.” This group of
people interacted. Moroccans with
the Moroccan Islamic culture, as we
find some Jewish culture greatly
intertwined with the Moroccan
Islamic culture, such as marriage
traditions, circumcision rituals, the
ageeqah, and many others. Even the
Jews are still influenced by these
traditions even though they left the
country years ago.
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This migration left within themselves
and the souls of their Muslim
neighbors a great rift that has not
healed to this day. In the context of
documentation, the documentary film
is considered the most honest artistic
platform in discussing and presenting
the migration of Jews to Israel, much
better than films and fiction, and this
is the goal of documentation with
images, as it is a documentation of the
truth and reality as it is without
distorting historical facts.

Keywords:  documentary  film,
Moroccan Jews, Tinghir Jerusalem,
objectivity, subjectivity,
immigration.
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